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From 10 September 2021 to 9 January 2022 the Musée d'Art Moderne 
de Paris is devoting a unique exhibition to Anni and Josef Albers: 
more than 350 works – paintings, photographs, furniture, drawings, 
textiles – indicative of their artistic development.

In addition to its comprehensive presentation of their respective oeuvres, this is 
the first exhibition in France dedicated to the two artists as a couple: to the 
intimate, empathetic bond that underpinned a lifetime of mutual support and 
encouragement and an ongoing dialogue founded on shared respect. Not only 
did they create an oeuvre now considered the basis of modernism, they also 
passed on their educative values to a whole new generation of artists. 
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 Anni Albers
Red and Blue Layers, 1954
Coton
61,6 x 37,8 cm 
The Josef and Anni Albers Foundation

Josef Albers
4 Central Warm Colors Surrounded by 2 Blues, 
1948
Oil on Masonite
66 x 90,8 cm 
Josef Albers Museum Quadrat Bottrop
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Exhibition itinerary

For the first time in France and on this scale, this exhibition gathers the
work of two major artists of the 20th century. Born in Germany, Anni and
Josef Albers met in 1922 at the Bauhaus school and married three years
later. In 1933, they emigrated to the United States where they were
invited to teach at Black Mountain College, an experimental school
situated in the mountains of North Carolina. In this new environment,
Josef went deeper into his research on colour, while Anni continued to
explore different weaving techniques.

The intimacy of their close-knit relationship allowed them, throughout
their lives, to support and encourage one another in an ongoing and
respectful dialogue. 

Particularly mindful of forms, materials, and colours, they produced a
work that is considered nowadays as one of the foundations of modern
art, and whose influence remains significant on following generations of
artists.

Their work, as artists but also as teachers, constantly raised new
questions through a sensitive observation of the visual and tactile world:
“Learn to see and to feel life; that is, cultivate imagination, because there
are still marvels in the world, because life is a mystery and always will be.”
(Josef Albers)

The exhibition follows a chronological path in which a dialogue is
established between the works of both, while highlighting their
differences and similarities.

Josef et Anni Albers dans le jardin de la maison
des maîtres au Bauhaus,
Dessau, vers 1925
Photographe anonyme
The Josef and Anni Albers Foundation
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The Bauhaus

“The ultimate aim of all visual arts is the complete
building! […] Architects, sculptors, painters, we must all
return to the crafts! For art is not a “profession.” There
is no essential difference between the artist and the
craftsman.” The Bauhaus Manifesto, published in April
1919 by its founder, the architect Walter Gropius, did
not leave Josef Albers and Annelise Fleischmann
indifferent, each feeling a growing dissatisfaction with
their own artistic training. Josef, born into a Catholic
working-class family, was attending the Bavarian
Academy of Fine Arts in Munich. Annelise, who
belonged to the German bourgeoisie of Jewish origin,
was studying at the University of Applied Arts in
Hamburg. 

The aim of the Bauhaus, which was to establish an
interdisciplinary dialogue and lead students towards a
creative individual autonomy, not only corresponded
to the artistic research of the two young artists, but
also responded to their view on teaching: favour
learning through practical experience and increase
the visual and tactile awareness of the materials and
surrounding phenomena.

Josef Albers
Gitterbild, vers 1921
Verre, métal, fil de cuivre
32,4 × 28,9 cm
The Josef and Anni Albers Foundation
© 2021 The Josef and Anni Albers
Foundation/Artists Rights Society (ARS), New
York/ADAGP, Paris 2021
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