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The exhibition Dana Schutz. Le monde visible (Dana Schutz. The Visible World) will be
held from 6 october 2023 to 11 february 2024 at the Musée d’Art Moderne de Paris.
It is the first time that the work of this internationally renowned American artist
has been shown in France on this scale.

Dana Schutz. The Visible World includes forty paintings from the early 2000s until today,
alongside twenty drawings and etchings and seven sculptures. 

Dana Schutz is a storyteller. Her work builds a world of unruly characters, human folly,
deadpan predicaments and physical calamity. She often paints a dystopic portrait of today’s
world, untethered to traditional notions of beauty. A virtuoso in her use of colour, over the
years she has honed a sense of dramatic tension which is revealed in her intricate
compositions. Her paintings depict imaginary scenes inspired by hypothetical situations,
physical improbabilities, contemporary life and language.

This exhibition outlines various themes that can be found throughout her work: intangible
subjects, often portrayed with humour; artists at work; the transformation and construction
of the self; and tensions between the individual and the collective.

In recent years, Schutz has added sculpture to her artistic practice, extending her gestures
and forms in clay. Coming full circle, the subject of sculpture can be found in her earliest
paintings. Recently her paintings have become more volumetric and allegorical, increasingly
populated with clusters of colourful characters who may be floating through the night,
perched upon an island of jawbones, or fighting to stand on top of a mountain.
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These visions of a post-apocalyptic world are influenced by her take on art history, from Bruegel to Alice Neel. They evoke the
obsolescence of an ailing world, the vanity of contemporary mythologies and the breakdown of communication. Taken from a
painting of the same name, the exhibition title The Visible World acts a proposal and a contradiction — illuminating the
formless and the imaginary.

The exhibition Dana Schutz. Le monde visible, is organised by the Musée d’Art Moderne de Paris in close collaboration
with the Louisiana Museum of Modern Art of Humlebæk (Denmark).

Dana Schutz was born in 1976 in Livonia (Michigan). She lives and works in Brooklyn, New York. 
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Dana Schutz was born in Livonia, in the suburbs of Detroit, Michigan, in 1976. She studied at the Cleveland Institute of
Art (Bachelor of Fine Arts), then at Columbia University (Master of Fine Arts), in New York, where she lives and works
today.

From 2002 onward, her work has been the subject of many solo shows, notably at the Museum of Contemporary Art,
Cleveland (2006), the Museo di arte moderna e contemporanea di Trento e Rovereto (Italy, 2010), and the Atlanta
Contemporary Art Center, in Atlanta (2011). Her travelling exhibition If The Face Had Wheels opened at the Neuberger
Museum of Art in Purchase, New York, in the autumn of 2011. This was followed by an exhibition at the Hepworth
Wakefield Museum (United Kingdom), in 2013. A retrospective on her career was held at the musée d’Art contemporain
de Montréal (Canada, 2015), followed by an exhibition of recent works at the Institute of Contemporary Art, Boston
(2017), and at the Transformer Station, Cleveland (2018).

Schutz also took part in many group exhibitions, notably Clandestine, Venice Biennial (2003); Greater New York, P.S.1
Contemporary Art Center, New York (2005); Art in America: Three Hundred Years of Innovation, Solomon R. Guggenheim
Museum, New York (2007); Riotous Baroque, Kunsthaus Zürich (Switzerland, 2012); and America Is Hard To See, Whitney
Museum of American Art, New York (2015).

In 2017, Schutz presented three paintings at the Whitney Biennial, in New York: Open Casket (2016), Fight in an Elevator
(2015) and Shame (2017). On this occasion, Open Casket drew controversy.

Her work has been shown in several recent group exhibitions, for instance Dirty Protest, Hammer Museum, Los Angeles
(2019). In 2020, she took part in the major exhibition Radical Figures. Painting in the New Millennium, at the Whitechapel
Gallery, London. In 2021, her work was also part of the show Portals, held by the Hellenic Parliament and the artistic
foundation Neon at the former Public Tobacco Factory, in Athens (Greece). In 2022, she participated in Sheila Hicks: Off
Grid, at The Hepworth Wakefield Museum (United Kingdom), as well as in Espressioni con Frazioni, at the Castello di Rivoli
(Italy).
 
Dana Schutz’s artworks appear in many public collections around the world, notably: Hammer Museum, Los Angeles;
Institute of Contemporary Art, Boston; Metropolitan Museum of Art, New York; Museo di arte moderna e
contemporanea di Trento e Rovereto (Italy); Museum of Fine Arts, Boston; San Francisco Museum of Modern Art;
Solomon R. Guggenheim Museum, New York; Whitney Museum of American Art, New York.

Biography



The motif is grotesque, a pure product of the imagination, impossible to behold in the real world. We often hear about
people ‘eating their own words’ or ‘choking on their words’, or about screams ‘getting stuck in the throat’. Here, the
outside of the face is being engulfed by the mouth before coming out again digested and transformed in a constant
push-and-pull between inside and outside — with Schutz seemingly trying to breach the boundaries of both spaces.
Language precedes the artwork. The mission of the painting is then to outmanoeuvre language, to leave it behind and
to reveal itself on its own terms. Hints of Cubism can be seen in this artwork. As is the case with the painting Swimming,
Smoking, Crying (2009), the face eater is also a distant cousin of Edvard Munch’s (1863–1944)  Scream.

Face Eater, 2004  
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Dana Schutz
Face Eater 
2004 
Oil on canvas
58,4 x 45,7 cm
Private Collection, New York
Photo Jason Mandella
© 2023 Dana Schutz. Courtesy of the artist, CFA Berlin,
Thomas Dane Gallery and David Zwirner

Wall texts 
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Swimming, Smoking, Crying, 2009 
It is impossible to swim, smoke and cry at the same time, and yet this is exactly what this young woman is doing,
crushed by the pressure time is putting her under. Fate as well as the physical elements are choking the life out of
her. She appears as an amphibious creature with eyes like a hammerhead shark. Her tears and the salt water of
the sea have begun to dissolve the boundaries between her body and her surroundings. The ambiguity of the
scene, as well as the mirror and transparency effects of the water, are archetypal of Schutz’s work. Looking at this
face balanced between sea and sky also brings to mind Edvard Munch’s (1863–1944) famous painting, The Scream.

Dana Schutz
Swimming, Smoking, Crying
2009 
Oil on canvas
114,3 x 121,9 cm
Collection Nerman Museum of Contemporary Art, Johnson County Community College, Overland Park, Kansas 
Gift of Marti and Tony Oppenheimer and the Oppenheimer Brothers Foundation
© 2023 Dana Schutz. Courtesy of the artist, CFA Berlin, Thomas Dane Gallery and David Zwirner
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Sneeze, 2001

The depiction of a sneeze may appear as repulsive and grotesque. Art history isn’t exactly peppered with those,
nor with scenes of yawning or fits of laughter. But why is that? Maybe this is due to the fleeting nature of these
actions. In order to depict a sneeze, all the artist has to go on is her own intuition and her most private
sensations – which are also the most widely shared. Two centuries before her, the sculptor Franz Xaver
Messerschmidt came up with his stunningly lifelike Character Heads. Dana Schutz creates a mental picture,
based on a physiological phenomenon.

Dana Schutz
Sneeze
2001 
Oil on canvas
48,3 x 48,3 cm
Private Collection, New York
Photo Jason Mandella
© 2023 Dana Schutz. Courtesy of the artist, CFA Berlin, Thomas
Dane Gallery and David Zwirner



Juggler, 2019 
This juggler could be making a show of his talent to attract spectators on a marketplace. This scene is reminiscent
of carnivals from northern France, a time when all kinds of reversals are possible, but it also call to mind Marc
Chagall’s tempera painting for Introduction to the Jewish Theatre (1920), which gathers on one stage a whole
company of acrobats. As Seurat, Picasso or Chagall did before her, Schutz took an interest in the plastic
challenges that come with depicting the circus. For this work, she was influenced by Willem De Kooning's
sculptures, specifically Clam Digger and Hostess. How do you sculpt a juggler under the weight of matter? The
balancing act that Schutz is trying to achieve may be the one of creation itself.
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Dana Schutz
Juggler
2019 

Bronze 
109,2 x 101,6 x 61,3 cm

De Ying Foundation
Photo Ben Westoby

© 2023 Dana Schutz. Courtesy of the artist, CFA Berlin, Thomas
Dane Gallery and David Zwirner
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The Visible World, 2018 
In her earliest works, Dana Schutz has often depicted catastrophes by the seaside — idyllic landscapes with worlds
crumbling in the foreground. Here, a naked woman is lying on a rock in the middle of the ocean. Around her, waves
are carrying all sorts of detritus adding to the general mood of disaster. Has she been shipwrecked or is she a
goddess pointing out rather flatly the gravity of the situation with one arm outstretched? As a female Prometheus, she
sternly fixes her gaze on the viewer while receiving an offering of raspberries from a bird. She even possesses a third
arm. In Schutz’s own words, she has traffic-light green eyes. The title The Visible World denotes the reality of pictures, a
container for the intangible, a condition that the subject of this painting seems to be forever bound to, while gesturing
toward escape.
 

 
Dana Schutz

The Visible World
2018

Oil on canvas
274,3 x 355,6 cm
Private Collection

Photo Jason Mandella
© 2023 Dana Schutz. Courtesy of the artist, CFA Berlin,

Thomas Dane Gallery and David Zwirner
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Beat Out the Sun, 2018 
Like gathering clouds, a group of men march in step and in line into frame to go beat the living daylights out of the
Sun. Rather than worship it, they seek to extinguish it, leaving only shadows and darkness in their wake. They are a
curious army. One of the soldiers is wearing a striped jersey à la Picasso (1881-1973), while another, tears rolling
down his cheek, sports traces of nails in his feet, like Jesus. This horde of men comes across an ancient warrior types.
But once they arrive, they see that the rays of the Sun ressemble the wooden planks they are carrying in lieu of rifles.
Then, they stop in their tracks, disappointed.
 

 
Dana Schutz

Beat Out the Sun
2018

 Oil on canvas
 238,8 x 222,3 cm

 The Labora / Hartland & Mackie Collection
 Photo Jason Mandella

 © 2023 Dana Schutz. Courtesy of the artist, CFA Berlin, Thomas Dane Gallery and David Zwirner



Mountain Group, 2018

There are many people on this mountain and they all have various backgrounds: God, Buddha, painters and
climate activists… They are trying to make their way to the top, shoving each other, pointing at a cloud, or making
V signs with their hands, as if they knew the way to solve humanity’s problems. But they are all leading in different
directions and one character is even removing the ladder behind him. They have created a Tower of Babel where
all the languages on Earth collide. Birds vomit blood as though delivering an omen about the state of the world.
But whether it’s the thought of overpopulation or the rising sea levels triggering the alarm, it’s all happening
under a sky that could almost come from a Rococo painting.
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Dana Schutz
Mountain Group
2018 
Oil on canvas
304,8 x 396,2 cm
Collection of Marguerite Steed Hoffman 
Photo Jason Mandella
© 2023 Dana Schutz. Courtesy of the artist, CFA Berlin,
Thomas Dane Gallery and David Zwirner



The Arts, 2021 

The arts – in the form of music, theatre, literature and painting – move from right to left as though parading uphill on
their crooked legs, but at the same time there is an air of catastrophe. The composition takes after paintings from
the Renaissance onwards. However these figures do not have any shared goal. One of the characters gazes up in
hope while swinging a violin, another clutches a skeleton like a modern Hamlet, a third one is sniffing a flower, while
the others look straight ahead brandishing a club, whip or spotlight. The scene gives the impression of a pointless
death ride – or a medieval danse macabre. Beneath a green, primitive sun the landscape is strangely subdued; it
could be underwater. Parallels can be drawn to the colour palette of Surrealism, not least that of the artist Max Ernst
(1891–1976).
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Dana Schutz
The Arts
2021 
Oil on canvas
236,2 x 304,8 cm
Private Collection, courtesy David Zwirner
Photo Maris Hutchinson
© 2023 Dana Schutz. Courtesy of the artist, CFA Berlin, Thomas Dane Gallery and David
Zwirner
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Visitor information

Metro : Alma-Marceau ou Iéna (ligne 9)
Bus : 32/42/63/72/80/
Vélib's bike station  : 4 rue de Longchamp ; 4 avenue Marceau ; place de la reine Astrid ; 45 avenue Marceau or 3 avenue
Bosquet
Bike : Bicycle parking spaces are available in front of the museum entrance. 
RER C : Pont de l’Alma (ligne C)

Tuesday-Sunday, 10am - 6pm (last entry 5:15pm)
Closed on Monday and on some public holidays
Open late: Thursday until 9.30pm 

Postal address

11, avenue du Président Wilson, 75116 Paris
Tél. 01 53 67 40 00
www.mam.paris.fr

Public transport

Opening hours

Admission

Full rate: 12 €
Reduced rate: 10 €
Free for visitors under 18

Combined ticket with Nicolas de Staël exhibition full price: 17 €
Combined ticket with Nicolas de Staël exhibition reduced rate : 15 €

The exhibition is accessible to people with motor disabilities and reduce mobility.

No-queue tickets: www.mam.paris.fr 

Press Officer
Maud Ohana
maud.ohana@paris.fr

MUSÉE D’ART MODERNE DE PARIS

https://www.mam.paris.fr/
mailto:maud.ohana@paris.fr
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Paris Musées

United since 2013 under the Paris Musées banner, the City of Paris museums and heritage sites
are home to collections as remarkable for their diversity as for their quality. In a gesture of
outreach visitor services have been upgraded, more attractive entrance fees introduced for
temporary exhibitions, and special provision made for visitors unfamiliar with this kind of cultural
context.  
The permanent collections (which are free*), the temporary collections and the varied cultural
activities drew 3 million visitors in 2018. 

By consulting the Paris Musées website you can keep up to date on what’s happening at the
museums, get acquainted with the collections, and prepare your visit:  parismusees. paris.fr 

THE NETWORK OF MUSEUMS OF THE 
CITY OF PARIS

THE PARIS MUSÉES PASS 

VISIT WHEN AND WHERE YOU LIKE !

The Paris Musées Pass means unlimited, no-queue access to all temporary exhibitions in the 14
City of Paris museums, together with special prices for museum activities, reductions in the
bookshops, boutiques, cafés and restaurants, and advance information on museum events. More
than 16,000 people are currently holders of the Paris Musées Pass.

All information: Museum reception or :
www.parismusees.paris.fr


